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A dance universe to share...

With more than 60 original works in the repertoire, and some works considered as pieces of
anthology of the French contemporary dance, the Company investigates numerous ways of
creation, constituting a unique universe that we aspire to share with you.

Since 2004, on the initiative of the “Museum of Confluences of Lyon”, we develop a cycle of
creation linking arts and sciences, in particular a project called "Arborescence" with Pascal
Picqg, paleoanthropologist in the “College de France”, and in association with the Soloists of
Lyon - Bernard Tétu and Gilles Colliard - Chamber Orchestra of Toulouse. “Arborescence” is
a double trilogy about the origins and the future of Humanity and Earth, and proposes
spectacular danced conferences staging the scientist and the artists but also choreographic
pieces which evoke relations between arts and sciences.

From there was born the danced conference "Danser avec Il'évolution” (Dancing with
evolution) and the creation "Which side story?", which constitutes the first part of the project
"Arborescence" about the origins and the evolution of Humankind. The danced conference
"Palabres” (Palaver) and the choreographic work "Seul I'arbre..." (Only the tree...) are the
second part dedicated to the human story and cultures. The third part called "Quid?", will be
available in 2011/2012 and deal with the future of Sapiens and the planet.

The company started a new cycle of creation coproduced by the museum of Confluences with
the astrophysicist Roland Bacon. This collaboration gave birth in 2009, "the World Year of
Astronomy ", to a new danced conference called “13 heures et des poussiéres..." (13
hours...or so). This is a great journey in the origins of the universe. All original pieces can be
performed as well in theaters and festivals as in museums, natural spaces, universities, etc...,
and create synergy between places of artistic performance and scientific culture.

The Company also explores its vast repertoire, willing to open a wide reflection about the
history of dance, notions of contemporary repertoire and transmission. Guy Darmet asked in
September 2008 the Company to open the International Biennial of Dance of Lyon with our
creation "Retour en avant" (Back to forward) created in 1983, which we reviewed exploring
connections between dance and music through a magnificent program of Johann Sebastian
Bach. As mentioned Guy Darmet, it is essential "to give keys to the public with rigorous,
generous shows and strong stories. The memory is an essential concern.” This journey in the
heart of our repertoire continues with the re-creation in 2011 of "Pour Giselle"” (For Giselle),
in response of Guy Darmet's invitation to participate in the “Maison de la Danse”
programmation.

Recreating this "Pour Giselle", 27 years after its first premiére is a challenge for the nowadays
Company, carried by young dancers. It was true with "Retour en avant", it is true with "Pour
Giselle"; two works growing in the course of time. This work on the repertoire will develop in
the future around major works such as "Orlando Furioso" or " Hommage a Kandinsky " (Tribute
to Kandinsky).

The third field of creation explored by the Company is about the "Alive Composition" or "the
Art of the Dancer" with the creation “7ére correspondance”, another universe that Michel
Hallet Eghayan proposes you to share.



Musics by Gilles Colliard and Jean-Christophe Désert.
One hour show with 6 dancers open to children from 6

1 y /? Creation by the choreographer Michel Hallet Eghayan and the paleoanthropologist Pascal
lC Sl C sto rg L Picq about the origins and evolution of Humankind

As second part of the project "Arborescence" led with the paleoanthropologist Pascal Picq,
"Which side story? " develops the theme already explored in "Danser avec I'évolution".

"For Sapiens, running to kill or to avoid an animal, is hunting; running to race, is dancing;
everybody knows it. So for him, the useful movement and the symbolic movement are the
% same. It is the consciousness which differentiates them. But was it the same for all the
) hominids? And was the symbolic quest of Sapiens prepared by his predecessors as were the
bipedalisms during the evolution of our kind? Today shall we answer yes, shall we answer no?

The answer is hidden. It is nestled in our body, in its memory. Can we find it through dance?
Can we find it in the anatomy and bipedalism evolution, or in what were the needs, the
aspirations and the dances of our predecessors? Can we find it in what were the precarious
solutions they used during millions of years to reach the sublime emotion of their enjoyments
and terrible fears?

The answer is hidden. It waits for us in the heart of our intuitions insofar we dare to move apart
our prejudices, but also the anchored ideas which fill the history of our eternal preoccupations.

According to us, the only way of daring an answer is not making one, and to step aside the
profusion of opportunities. This gestural heritage which recovers what the scientists call the
ancestral constraints is to display again the variations game. And for us the only way of living
the tree of the possibles is to let dancers merge themselves in our ancestors' states of body
and heart.

Only dance can know because it composes for the wind”

Michel HALLET EGHAYAN
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Pour Giselle

“For Gis_euc”

~ Charlotte Philjppe et Ivan Julliard
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Michel Hallet Eghagan

Choreographer and Director
of the Hallet Eghayan Dance Company

Thirty three years of creation have never weakened the energy of this dancer and
choreographer who was born in Lyon in 1946. Michel Hallet Eghayan induces respect both
because of his impressive route as an author and because of his desire to diffuse Art and
especially dance within the City as a mean to strengthen social life. In 1973, he encountered
in New York two great figures of dance : Margaret Craske who provided him with a perfect
technique, and Merce Cunningham who taught him the exigence of being freely and
personally involved in the creation process. He then started his career as a choregrapher with
“Premierement” at the Dance Gallery of New York. Back to his native town in 1977, he
founded his dance company as well as his school, to train also his own dancers. This
achievement reveals the basis of the eternal link he will build since then between creation and
training. At that time, he also co-founded the nowadays internationally famous “Maison de la
Danse” of Lyon.

Michel Hallet Eghayan has created up to now more than 60 pieces, some of which are
considered as masterpieces of the French contemporary dance, as “Retour en avant’,
“Orlando Furioso”, “L'ile aux Ruisseaux” or “Hommage a Kandinsky”.

In 2000, Michel Hallet Eghayan created new research works linking arts and sciences. This
nurturing impetus has resulted in new facilities for creating and performing new work. And the
intuition of Lyon Museum of Natural History led the choreographer to meet the
paleoanthropologist Pascal Picq, with whom he created the artistitic and scientific trilogy
“Arborescence”. However, this eagerness to link art and science has not stopped him from
undertaking other ambitious projects : writing a book “Les lettres a Isadora” and working on
“living composition”, an autonomous art that reaches beyond improvisation to reveal dancers
own creativity and art, thus turning upside-down the choreographic tradition by which the
dancer performs the “choreographer's art”.

For Michel Hallet Eghayan - enriched by his unique and generous experience, and recently
settled in a brand-new theatre in central Lyon : “aux Echappées Belles” - the future is bright
indeed. Thirty three years on, he can now surely keep going surprising us.

S. Hugues.




Roland Bacon

Astrophysicist

INUTES

Pascal PICQ

Dr. Pascal Picq is a leading member of the
French School of Paleoanthropology and
Prehistory. During is scholarship he earned
B.A. in theoretical physics (université Pierre
et Marie Curie, Paris VI) along with a
degree in prehistoric archaeology
(Université de la Sorbonne, Paris ). He
made a definitive choice for paleoanthropo-
logy when enterring the graduate school of
Human and vertebrate paleontology of
University Paris VI. In the early 80's, he
obtained several grants as to make an
initial doctoral sojourn at the Duke
University Medical Center, North Carolina.
After a PhD he spent many years at Duke
University as post-doctoral student and
finaly as reasearch associate and instructor
in anatomy. Back in France in 1990, he
reached a position as associate professor
at the College de France, joining the chair
directed by Pr. Yves Coppens.

Nowadays, Pr. Pascal Picq is known as a
pioneer as the first paleoanthropologist who
introduced the growing advances in
ethology, especially great apes ethology, in
the field of evolutionary anthropology. His
main research topics are the evolution and
adaptation of the most ancient species of
the human lineage. Pr. Pascal Picq is
famous for his dedicated actions for
scientific culture. He is the author and the
director of twenty books and several
movies. He is deeply involved in the writing
of the teaching program about human
evolution for high schools and colleges. He
is senior advisor for the main museums of
sciences (Cité des Sciences de la Villette
and Palais de la Découverte de Paris ;
Musée des Confluences de Lyon... ).
Recently, he met the choregrapher Michel
Hallet Eghayan with whom he created the
first dance show about the human
adventure, a great trilogy at the encounter
between arts & sciences. Pr. Pascal Picq is
also a counselor frequently requested by
private companies about strategies of
evolution and adaptation. He belongs to
several associations dedicated to great
apes preservations (Fondation Nicolas
Hulot) and is currently working to built a
foundation for human cultural diversity

Roland BACON

Born in 1956, he obtained in 1984 a
doctorate in astrophysics at the Paul
Sabatier University of Toulouse. After two
years in the Geneva Observatory, he joined
the CNRS (National Center for Scientific
Research) as a researcher in the Lyon
Observatory. He taught astrophysics at the
Claude Bernard University (Lyon I) and at
the Ecole Normale Supérieure of Lyon.
Specialist of galaxies, he is also interested
in instrumentation of large telescopes. He
realized with a team of co-workers the very
first 3D spectrograph, which revolutionized
the study of galaxies. This new
instrumental concept has been used in
many fields of astrophysics and finally
became a standard for all large
international telescopes. He did numerous
missions at large telescopes, in particular in
Hawaii where he spent one year as invited
astronomer at the Canada-France-Hawaii
telescope.

In 1995 he is nominated CNRS Research
director. From 1995 till 2005, he managed
the Lyon Astronomical Observatory,
constituent of the Claude Bernard
University (Lyon ). He developed the
Observatory which became a world-
recognized research center. In 2003, he
received the price “Raymond and Beverly
Sackler Lecturer” of Leiden University in
the Netherlands. He wrote more than 180
papers in the most famous international
publications, and is a member of many
national and international scientific
committees.

Since 2005, he runs the MUSE project, a
world unique instrument realized by a
consortium of 7 European laboratories for
the very famous European VLT Telescope.
At the same time, Roland Bacon
contributes to the diffusion of scientific and
technical knowledge. Within the Lyon
Observatory, he created the first
department devoted to public outreach;
which allows thousands of visitors, from
children to adults, to discover astronomy.
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preservation, the fourth pilar of sustainable
development.
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The Hallet Eghagan Dance ComPan9

Choreograper and artistic director

Scientists co-workers

Dancers

Musicians

Lights designers

Videos

Costumes

Singers

Sound

Lights

Production & communication
Administration

Sensitization

Traduction

Michel Hallet Eghayan

Pascal Picq

Roland Bacon
Guillaume Barre
Jacinthe Janowskyj
Ivan Julliard

Bruno Miachon-Midenet
Emeline Olry

Charlotte Philippe

Marc Ribault

Maude Rieder

Jean-Christophe Désert
Gilles Colliard

Guy Simard
Stéphane Rimasauskas

Jean-Christophe Désert
Stéphane Rimasauskas

Carole Boissonnet

Isabelle Eschenbrenner
Guy Lathuraz

Jean-Christophe Désert
Stéphane Rimasauskas
Thierry Rollet

Delphine Bagne
Sylvaine Miquel

Marion Poret
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and its Partners

The Company is subsidized by: le Ministere de la Culture DRAC Rhéne-Alpes, le Ministére de I'Education Nationale, de
I'Enseignement Supérieur et de la Recherche, la Préfecture de Région / Fond Interministériel de la Ville, la Région
Rhéne-Alpes, le Conseil Général du Rhéne, la Ville de Lyon, la Ville de Pierre Bénite, la Mission Académique d'Action
Culturelle.lt receives the support of : la Spedidam and I'Adami. The Company thanks its partners: Le Musée des
Confluences, la Citadelle de Besangon, les Choeurs et Solistes de Lyon - Bernard Tétu, I'Orchestre de Chambre de
Toulouse, I'ENS Sciences de Lyon, le CNR de Lyon. The company is sponsored by the members of its corporate Club :
Bernard Ceramics, CIC Lyonnaise de Banque, Concept Image, Eras, IDRAC, KPMG, MFGI, Odicéo, Philibert Groupe
Réseau Ferré de France, Saniteo et Union-Plastic.. 11




Actions for the Public

Since its creation in Lyon in 1977, the Company develops numerous initiatives, placing Art in
the heart of the City and allowing the public to rediscover Dance.

In Lyon or during its international cooperation projects, the Company leads a multitude of
actions towards schools and the largest public.

. Choreographic practice in schools, high schools...
. Pedagogical training for teachers.
. Pedagogical preparation to the performances.
. Pedagogical documents for teachers support.
. Masterclasses and workshops for dance schools and academies.
. Functional adaptation for dancers.
. Discovery workshops for amateurs and beginners.
. Open classes and discussion times with the public.
. Choreographic, musical and semantic analysis of the shows
. Danced Conferences with other artists, scientists....
. Conférences thématiques autour des créations.
. Special events in museums and patrimonial sites.
. Training workshops for firms employees...
Etc.

We would be happy to share with you our savoir faire and our experience, but also to initiate
with you new ideas within the framework of future collaborations in your city.

-12-



Financial and technical conditions

Financial conditions

“Which side story?”, “Seul I'arbre...” and “Retour en avant”

6 857, 00 Euros + Accommodations and meal for 10 persons
+ transport for 10 persons, decor and equipment from Lyon

Danced conference “13 heures et des poussiéres...”

5 275, 00 Euros + Accommodations and meal for 7 persons
+ transport for 7 persons, decor and equipment from Lyon

“Pour Giselle”

7 912, 25 Euros + Accommodations and meal for 12 persons
+ transport for 12 persons, decor and equipment from Lyon

“Human it is !” composed of “Which side story” and “Seul I'arbre...”

8 967, 50 Euros + Accommodations and meal for 12 persons
+ transport for 12 persons, decor and equipment from Lyon

Technical conditions

Stage

Scenic space of 10 X 10 meters with wings (below these dimensions, consult us)
wooden supple floor (not stuck on concrete).

About sound and lights

Sound and light desks installed in the audience if possible.
For more details or to receive the complete technical sheets, consult us
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